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“We are living in the age of cities. it is an urgent time, and an 
uncertain one. Never before have human beings built so much 
with such haste. Yet we understand so little about how our urban 
world grows — and sometimes — declines.” 1

The visual and textual narratives about this city are numerous. But do these accounts portray 

this unique and multi-layered metropolis in a manner which is honest, truthful and more 

importantly real, or are most of these stories imbued with nostalgia and steeped in romance? 

By examining the city through multiple lenses — historical, geographical, political, economic 

— one can have a better, and more holistic understanding of how all these factors are 

interconnected and how they influence in creating this unique urban milieu called Karachi.

Karachi is also a prime example of what in urban studies is termed as an ‘instant city’.

“Instant cities are spaces that result from mass, rapid migration from disruptive 

circumstances. These spaces have a sizeable population with food, shelter, water, and other 

living needs but limited or no supportive physical infrastructure.”2  

The unprecedented growth of Karachi from a city with a population of less than half a million 

in the 1940s increasing thirty fold by 2010 has not only created immense challenges for city 

planners, but this very fact has also opened up Karachi as a laboratory for experiments and 

research for social scientists, anthropologists as well as artists.  

Artists and other visual practitioners play a crucial part in defining the complexities of a city. 

Art in the public realm can be a catalyst in not only presenting those complexities to a larger 

audience but simultaneously, bringing joy, creating interaction and providing inspiration to the 

masses. 

Public art in a city like Karachi is potentially a means of celebrating its unique culture, diverse 

communities and differing histories. It can seek to offer shared symbols which build social 

cohesion, contribute to much needed civic pride and help forge an alternative identity for the city. 

Notes:
1. Anthony M Townsend and Alissa Chisholm, Making Sense of the New Science of Cities (New York, NY: New York 
University, Rudin Center for Transportation Policy and Management, 2015-17) http://www.citiesofdata.org/wp-

content/uploads/2015/04/Making-Sense-of-the-New-Science-of-Cities-FINAL-2015.7.7.pdf 

2. Joyce Lee, What We’re Researching: the Instant City, https://ahiglobal.wordpress.com/tag/instant-city/

Karachi ki Khoj: [re]defining the metropolis
Sohail Zuberi
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The IPAF 2020, true to its theme ‘Karachi ki Khoj: 
(Re)defining the Metropolis’ was not just a venture 
to unravel the muffled whispers of Karachi’s 
history through a creatively curated range of 
artistic contributions by over 60+ practicing visual 
artists, architects, designers, engineers, social 
activists and film makers; but it also became 
an opportunity of re-discovering a relatively less 
explored historic landmark of the city. Nearing its 
centennial year in 2021, the NED University City 
Campus was established as the Prince of Wales 
Engineering College in 1921 – to commemorate 
Prince Edward’s visit to Karachi. This institution was 
however, renamed in 1924 as the NED Engineering 
College to acknowledge the generous contributions 
from the heirs of Nadirshah Eduljee Dinshaw. The 
initiation of this institution was the brain-child 
of Mr. S. C. Shahani (principal D. J. Sindh College) 
who foresaw the growing need of engineers in the 
region due to start of construction of Lloyds Barrage 
in Sukkur. The college initially remained affiliated 
with Bombay University till the time of separation 
of Sindh from Bombay Presidency in 1936. In 1951, 
its affiliation changed from University of Sindh 
to University of Karachi; and finally in 1977 NED 
University received its own degree awarding status.

After 1975, when all academic activities of the 
university moved to its newly built campus on 
University Road, the NED City Campus, from 
where the journey of this almost hundred year old 
institution started, was left abandoned for over 
twenty years. In the year 2000 a decision was 
taken to undertake an extensive restoration of 
this campus, and convert it into an exclusive set 
up for the Architecture and Planning Department 

of the university. Since 2005 the activities of this 
department have given new synergies to this 
historic campus.  
 
The two structures of (bossed) Gizri stone - Puribai 
Becharbai Block and Fatehchand Khilnani Block, 
aligned along the two road-facing sides of the plot, 
ideally create an introvert enclosure, having a series 
of interconnected open spaces right in the heart 
of Karachi’s bustling inner city core. These spaces 
have the perfect ambience of enclosed courtyards, 
charmed with majestic old trees including an 
almost a century old neem tree, and other species 
including banyan, badaam and imli, serving as a 
sanctuary for eagles, koels, squirrels, etc. These 
magical open spaces, presently forming the hub 
of students’ off-class hustle bustle, were creatively 
used by IPAF 2020 curators to their utmost 
potential.  The charming stone structures of NED 
City Campus, particularly the over seventy feet tall 
chimney, became a perfect backdrop for displayed 
installations, creatively integrated by the curators 
to form an integral part of the visitor’s experiential 
journey. From 8th to 17th February 2020 the NED 
City Campus remained open for public access, 
welcoming IPAF visitors in large numbers. This 
collaboration between NED University and 
I Am Karachi was a successful venture of two-way 
exchange, enriching the experiences for all who 
became involved.

IPAF’s Karachi ki Khoj 

The re-discovery of NED university’s City Campus by Karachiites
Dr. Anila Naeem
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A Narrative of the People for the People
Ambareen Kazim Thompson

While the world begins its slow recovery from the COVID 19 pandemic, we 
continue to celebrate the city of Karachi, saluting it for its resilience, its spirit 
and its magnanimity. A city that provides altruistically to the rest of the 
country but is itself broken and left in tatters. Karachi needs to have its history, 
its story told and retold. The city of dreams, the city of nightmares, the city 
of light, the city of darkness, the city of songs and the city of lament needs to 
be heard. Its whispers and its screams, its soaring towers and its crumbling 
facades all tell a story of a city that is dying. 

Karachi Ki Khoj (Search for Karachi), the theme of the International Public Art 
Festival (IPAF) 2019-2020, was unapologetic in it’s story telling, unvarnished, 
unfiltered. It celebrated the diversity the city is famous for but it also 
highlighted its tragedies. Too often does the unrelenting speed of life, the white 
noise of social media, take away from us the ability to hear quieter sounds, 
reflect on untold stories, and contemplate life as it unfolds around us. 

These stories, these lives, are sometimes best captured by artists, 
photographers, writers and thinkers,  and all of these came together at the 
NED’s magnificent city campus — 60 practitioners’ impressions of their city. 
Bringing forth public art is a challenge in Karachi’s urban chaos, bringing art 
out of white spaces to grey, brown, open spaces is not straightforward. But it 
is essential that this journey continues, that we bring forth installations and 
messaging that provokes, inspires, creates critique and excites discussion.
Showcasing Karachi and its relationships, its citizenry, KkK was a kaleidoscopic 
exploration of the city that is uniquely Karachi. Glorifying it’s heritage, 
exposing its underbelly, decrying it’s eroding diversity, KkK traced archival 
stories, giving us a glimpse not just of the city’s past but also its present and its 
future. 

A narrative of the people for the people in this multi layered, multi complexed 
city, the IPAF is committed to the cultural regeneration of the metropolis. The 
IPAF continues to bring forth the unvarnished narrative of the people, of the 
spaces, of the chaos and of the embers that were once Karachi. 

Giuseppe Percivati | World’s talletst mural by a single artist
 Centre Point Building, Karachi 
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Environmental Graphics
Karachi ki Khoj was the first public exhibition in 
Karachi to have bilingual environmental graphics for 
maps, directional signage and artists’ statements. 
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Exhibition Opening

Karachi ki Khoj was inaugurated by The President 
Karachi Arts Council, Ahmed Shah. It was attended 
by a large number of citizens, I Am Karachi board 
members, members of the diplomatic corps, and 
dignitaries. The visitors interacted with works 
created for the public by over 60 artists which 
included sculptures, video and audio installations, 
site specific works and photography. The opening 
night also had performances by musicians from 
Bhit Shah, Sindh which were thoroughly enjoyed by 
the audience.
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A Brief Overview of Public Art in Karachi 
Seher Naveed

As an art student in Karachi in the early 2000s, the only kind of public art I would 
notice around the city were wall chalkings. I enjoyed calling these unintentional 
art forms — because they came to appear as they did organically, over long 
periods of time and with the help of multiple layers of paint, text, and pamphlets, 
dilapidated by weather and other factors. These walls that held my surroundings 
were overwhelmed by advertisements for small businesses, political graffiti and 
religious propaganda; almost like a scrapbook for Karachi’s unfolding political 
events and unrest which were continually recorded, reviewed, scrapped off 
and avenged on these walls till one could only comprehend them as textures. 
These walls were political, gestural and emotional and as a painter I saw and 
appreciated them as abstract expressionist paintings. What was considered to 
be an everyday sight stood out to me because I was trained to make such visual 
connections and was familiar with aesthetics like such. You can say that I had the 
privilege of calling these walls public art works. 

In contrast, for artists to make an intervention into the public sphere would 
mean to create something which stands out, and/or be in contrast to the 
already existing visuals. In 2015 a citywide initiative called ‘Reimagining the 
Walls of Karachi’ 1  was launched — with the aim to eradicate hate graffiti and 
political sloganeering by replacing them with images that depict ideals of 
peace and tolerance. This was perhaps one of Karachi’s first large-scale public 
art project  – where many artists were given the opportunity to exhibit their 
creations in a public setting. Since then, the city has witnessed many events 
and initiatives (such as Pursukoon Karachi, Karachi Biennale and IPAF), which 
strive to develop new cultural spaces and encourage people to step out and 
explore different neighborhoods and spaces in hopes of bridging the awkward 
gap between art and the public. I use the word awkward, because in a country 
where economic disparity between the privileged minority and the overwhelming 
majority struggling to make ends meet is so large, art is a luxury that a majority 
of the public cannot afford — not just monetarily but also in terms of time and 
investment. Art, therefore, still remains the pursuit of a small elite despite efforts 
to break into the mainstream. 

To what extent, then, should the public consume art? To answer this, we’d have 
to understand the different stakeholders involved in public art projects — such as 
privately run institutions and organizations, independent artists and government 
bodies. Can there be a singular purpose or meaning behind public art in Karachi if 

each party has its own purpose and agenda? This essay attempts to analyze the 
state of public art practices and projects in Karachi while also question whether 
public art should be a priority when is of little value to the public. 

Many artists have attempted to assert their presence in the public domain. 
However, the reasons for their lack of impression is explained by Nimra Khan in 
an essay titled ‘Artist versus Public: Navigating the Problematics of Art in Public 
Spaces’ — where she highlights that the intention or purpose of the works which 
artists display in the public realm becomes an important consideration. She 
gives an example of one of Naiza Khan’s iconic works, ‘Henna Hands’ (2003), 
a series which depicted silhouettes of the female figure executed using henna 
handprints and stencilled near Karachi’s Cantonment Railway Station – stating 
that ‘its presence in the public favored its narrative more heavily than it did 
public needs, tastes or sentiments’. Here the city becomes a necessary backdrop 
to contextualize the artwork and therefore works like ‘Henna Hands’ and as 
described by the artist herself, are more site-specific than public art.2 Nimra 
also references Asim Butt’s political activism that was camouflaged in harmless 
symbols such as the ‘eject’ icon and use of popular text spray painted in various 
parts of the city, pushing the public to question systems of oppression and 
senseless political violence. She asserts that while the artists’ use of coveted 
language was understandable given the sensitivity of his message and the need 
for quick and easy reproductions — yet, by design it manages to exclude a large 
chunk of the population that may not necessarily be able to connect visuals to 
the message they were meant to propagate. These artworks and ideas eventually 
tend to get lost from the memory of a non-art audience.3

The role of accessibility comes into play here which is why even though the 
two artists mentioned above and others involved in public art have explored 
aesthetics and purpose, perhaps not as they could be traditionally understood. 
In simpler words, many artists have explored social issues but through their own 
aesthetics and therefore were unable to reach out or be understood by the public 
at large. There is, of course, also the matter of how the impositions of certain 
aesthetics successfully activate public and cultural space. 

Earlier I mentioned that the walls of Karachi are visuals in their own right. Hence, 
if the people in the city are already accustomed to different types of despoliation, 
to seeing walls splattered with pan stains, random advertisements painted in 
Urdu calligraphy or the English text and dilapidating posters of political parties 
— consequently, the element of visual intervention, shock and discomfort or 
pleasure which is essential to art is lost. 
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Would a prolonged consistency of art works make them more noticeable? 
Would activities around such works, stretched over a period of time be useful 
in communicating ideas and creating collaborations with communities and it’s 
surrounding?  

This brings me to the ‘role’ of public art. How does one activate art in public 
spaces? One can say the role of art in public spaces is to speak for and to the 
public. This essentially means that the works should resonate with the public, 
while enabling human connections, a sense of respite, a source of knowledge, a 
celebration of history and identity. Unfortunately, the public art that we see in 
Karachi is mostly funded by the State and mostly for decorative purposes, rife 
with nationalistic and religious symbolism. This is achieved by commemorating 
the country’s military achievements or by exploiting the religious and political 
sentiments of people. Fighter jets, retired submarines, canons and other factors 
glorifying war are seen propped up in the city’s main roundabouts — as are 
symbols of political power such as Mukka Chowk which depicts a golden fist 
sticking out of concrete. Because these roundabouts are located within some 
major intersection with a heavy flow of traffic they tend to become landmarks for 
public transporters and hence occupy a space within public memory.  Even the 
more modern looking, abstract works of public art forms, such as the Happiness 
Monument infuse certain patriotic values. The ‘D’ shaped monument is meant to 
depict the smiley emoticon [:D] with the purpose of spreading happiness. 

Essentially, this kind of public art is by the public (since its made with tax payers’ 
money) but not for the public. It is bureaucratic aesthetics designed to exploit 
and manipulate the public mindset to push a narrative that benefits the State 
and ensures the survival of the stakeholders. 

One could argue then, that all public art is propaganda. This isn’t just limited 
to Karachi or even Pakistan. A glance at the headlines of the world will show 
you people rallying to overthrow beautiful sculptures of slave owners and 
colonialists in the UK and America. These sculptures, too, were made by twisting 
facts to celebrate these men as “heroes”, essentially erasing the atrocities they 
committed during their time. The difference is that the new crop of government-
funded public art in these countries gives more space to the artist to express 
themselves more freely in their work. Their government is more aware of and 
more open to investing in public art that is not driven by propaganda and may 
even be critical of state institution if it benefits the public.  

Geography plays another factor: public art in volatile or crime infested areas. 
How do you prioritize public art when, for example, the metal you use can be sold 
at the scrap yard to provide a meal for a family? In the past, various installations 
in Karachi have been vulnerable to crime and vandalism which goes to show that 
the public isn’t just disinterested in art they also have no value for it. They will 
steal it and sell it. 

In Karachi, a lack of awareness of the extent of art, not just in government bodies 
but also the private sector causes a hindrance in understanding the potential and 
power of public art.  Art these days is not just limited to sculpture and paintings 
and in fact can include all kinds of new media and mediums which may be more 
receptive. However, producing art works for the sake of art, isolating artistic 
practice from critical public issues, and then imposing such works on the public 
‘function at best as urban decorations’. While the investors of such art forms 
may have the right intentions — there is no point to such practices if the public is 
unable to relate to these works. Only when artists, creators and investors reflect 
on why the public isn’t interested as opposed to how they are not interested is 
when they maybe able to move on from this disconnect. 

Vito Acconci, while writing about the relationship between the built environment 
and public art stated, “Public art comes in through the backdoor, like a second-
class citizen. Instead of bemoaning this, public art can use this marginal position 
to present itself as a voice of marginal cultures as the minority report, as the 
opposition party” 4. For this to happen in a place like Karachi would require plenty 
of collaborations and research between the government, private sector and the 
artists, where a constructed situation must be collectively developed. There must 
be attempts made at understanding the need of public art rather than making 
something visual and performative and imposing it in any public space.

Notes

1. Reimagining the Walls of Karachi – A public art project in collaboration between I Am Karachi and the Department 

of Fine Art, Indus Valley School of Art and Architecture.  Karachi, 2015

2. Nimra Khan, Artist Versus Public: Navigating the Problematics of Art in Public Spaces, Art in Pursuit – Exploring 

Social and Political Issues in Public and Other Spaces (Karachi, Pakistan: Vasl Artists’ Association, 2019), 73

3. Nimra Khan, Artist Versus Public: Navigating the Problematics of Art in Public Spaces, Art in Pursuit – Exploring 

Social and Political Issues in Public and Other Spaces (Karachi, Pakistan: Vasl Artists’ Association, 2019), 73

4. Vito Acconci, Leaving Home: Notes on Insertions into the Public, Situation – Documents of Contemporary Art, Claire 

Doherty (London, UK: Whitechapel Gallery, 2009), 135
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Photography Exhibit

For the first time in Karachi, nineteen photographers came together in 
this show featuring a distinctive collection of images. Each photographer 
attempted to: bring attention to an aspect of the city; tell an untold story; 
document the zeitgeist; examine the uncommon, the unfamiliar, the peculiar, 
through their incisive, unique and ‘other ways of seeing’.

The photography exhibit was designed by architect and assistant curator 
Ali Reza Dossal.

The photography exhibition exemplified a balance of skewed partition walls juxtaposed 
to make the space fluid – breaking away from the conventional confined room-like 
surfaces. This arrangement allowed for plentiful natural light, making it a rich yet un-
intrusive exhibition hall resulting in increased wall surface, enhanced user experience, 
adding value to the artistic work.

Ali reza Dossal | Assistant Curator
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Cities dance to the music of their streets. They always have. But somewhere along 
the line we figured out how to make our own music and forgot about the art within 
our surroundings. And somewhere between listening to this new music and making 
more of this music, it seems we lost the art of listening. We live in the internet era, 
on a piece of land surrounded by an ocean brimming with information, yet we find 
ourselves in a perpetual state of denial of the great deluge. Our eyes are open but 
focus instead on the images of our past or those of our future. Technology is helping 
turn everyone into a musician, a photographer or an artist, but at what cost? The 
visionary is being inundated; their numbers dwindling in the storm of millennial 
artists. To escape reality or to confront it has always been a central question in art and 
one of special relevance today. But in our image-centered world where photographs 
have turned into pictures, how many of us care to differentiate between the two? How 
many of us truly care to listen, to see, and to confront that which is in front of us? 

A photograph is a picture that is layered with meaning, based in the past, heavily 
grounded in the present and fully geared towards the future. It is nothing short 
of a nuanced reading of the subject depicted. Ferdinando Scianna, an Italian 
photographer describes part of the role and responsibility of the photographer 
brilliantly: “A photograph is not created by a photographer. What they do is just 
open a little window and capture it. The world then writes itself on the film. The act 
of the photographer is closer to reading than it is to writing. They are the readers of 
the world.” 1  In saying this however, Scianna falls prey to early photographic thought 
that easily forfeited all the credit of writing on the film to the world, or the sun and its 
light. There is no doubt that the advent of photography turned the sun into a pencil of 
nature but claiming that the pencil could write by itself is just ill-considered. Reading 
leads to writing regardless of whether the medium is verbal or pictorial. In this light, 
being well-read becomes a sort of prerequisite for producing photographs: it is what 
enables one to be aware, to have an opinion and, to make a comment. Broadly 
speaking, a photograph is then a picture that matters, in the grand scheme of things. 
It is a tangible object that holds power; a picture that can arouse, inspire, trigger, and 
even awaken its viewer whether that is an individual or an entire generation. 

On Tuning in to Karachi’s Beat:
The Photographic Dance of Our Time
Saad Choudhry

This year, 19 artists exhibited their photographs at the International Public Art Festival 
(IPAF 2020) and helped create a nuanced understanding of Karachi through the 
synergy between their personal definitions of Karachi. The exhibition, titled Karachi ki 
Khoj: [Re]defining the city, sought to create an extended portrait of the city. While the 
photos can be categorized into multiple genres, street was the knot that bound them 
together. One thing then is immediately clear, Karachi is perhaps easier found outside 
the chaar diwaari, the homes that most of us seek comfort in. Being a city of migrants 
and refugees, it was only natural for this to be the case when immigrants brought 
their identities to a city that slowly lost its own. Perhaps herein lies one of the great 
tragedies of Karachi, a fledgling city thrown into an existential crisis by partition. The 
people that came to call it their home were in a great flux themselves. And it seems 
that amidst this influx of immigrants maintaining their individual and collective 
identities, Karachi fell prey to its own citizens. Parvin Shakir articulates this sentiment 
very poignantly when she compares Karachi to a prostitute:2 
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In the years since partition, Karachi has borne many kids but now they have grown up 
and they are now stepping out onto the streets, looking for answers, looking to find 
their mother. 

Photographers, since the dawn of the medium, have had an affinity with the streets. 
This is where Joseph Nicephore Niepce created the first instance of the medium, 
an image titled “View from the Window at Le Gras” in 1827. While there could be a 
plethora of reasons for choosing the subject of the first ever photographic image, 
the final image sheds light on the fact that the birth of any image is largely driven 
by the tension between apparent light and the technological ability of the camera. 
These opposing forces define the photographer’s domain. It is in this domain that the 
photographer walks, what French photographer Eugene Atget fell in love with and 
where he laid the first foundations of modern “street photography” at the turn of the 
twentieth century. 

Atget’s project was simple and yet very unique for his time. His life’s mission, which he 
considered accomplished towards the end of his life, was to document Paris, specially 
the old city, to preserve it before the full fledged arrival of the modernist project 
of the twentieth century. He is perhaps the closest living example of the earliest 
archetype of Charles Baudelaire’s concept of the flaneur, “[a] gentleman stroller of 
city streets” who built an understanding of the city like no other, a modern “botanist 
of the sidewalk”.3 This concept of the flaneur has been applied increasingly to the 
medium as it started becoming more accessible towards the middle of the century, 
thanks to the technological advances that created the hand-held 35mm camera. 
Susan Sontag sums it up perfectly when she describes the camera as becoming the 
tool of the modern flaneur: “The photographer is an armed version of the solitary 
walker reconnoitring, stalking, cruising the urban inferno, the voyeuristic stroller 
who discovers the city as a landscape of voluptuous extremes. Adept of the joys of 
watching, connoisseur of empathy, the flaneur finds the world ‘picturesque’”.4

Karachi ki Khoj, in this light, becomes more than a photography exhibition and 
instead a show exhibiting some of Karachi’s finest flanerie. Karachi might not 
be deemed a picturesque city, but it is an urban inferno and it is a landscape of 
voluptuous extremes and that perhaps is reason enough for its street photographers 
to commit to a life-long conversation with the city. This is especially important for a 
city like Karachi that yearns to be seen and longs to be heard. As an instant city that 

keeps on expanding with little sense of direction, Karachi shares the philosophy of 
the flaneur that guides the individual to just keep going, to just keep building with no 
regard for the final destination.5 One way in which this is evident is in the absence of 
demarcations of suburbs where a quick car ride would suddenly make the city seem 
just like any other cosmopolitan urban centre of the subcontinent, if not of the entire 
world. 

Those who choose to walk, however, begin to read the subtle differences that 
inevitably created concepts of the mailas and the burgers and the imaginary 
bridge(s) which ensure that each segment always remains pul ke us paar, on their 
respective side of the bridge.6 A trained eye might even start noticing differences 
between Karachi and its subcontinental counterparts  — the colors of the rickshaw, 
the language of choice for graffiti, the colorful buses and water tankers, the sad 
excuse of a rainwater drainage system, the street poles plastered with home tuition 
advertisements and of course that red, white and green striped flag that was once the 
emblem of the city. Photographer Alex Webb understood this when he spoke about the 
power of walking with a camera: “I only know how to approach a place by walking. 
For what does a street photographer do but walk and watch and wait and talk, and 
then watch and wait some more, trying to remain confident that the unexpected, the 
unknown, or the secret heat of the known awaits just around the corner.”7 Walking in 
the city, in this way, the photographer-flaneur finds him or herself fulfilling the roles 
of an archivist, a preservationist, a phenomenologist, an investigative journalist, 
an activist and a poet among many others. Their work led by the conviction that 
beauty lies with the beholder then becomes a political act, one in which the walking 
photographer embeds themselves in the social fabric, asserts and affirms their 
identity as a Karachiite, and gives back by attempting to understand through seeing 
and listening in hopes of manifesting real, concrete individual and collective change. 

Karachi is so much more than the financial hub of Pakistan as most people come to 
read about it from a safe distance. It is a city in a constant flux, much like its citizens, 
arguing on various partisan lines, trying to make it as much theirs as possible. If 
anything, Karachi is resilient in being itself, in not knowing the answers but also in not 
giving up. The city has been knocking at doors for years, and its citizens are finally
finding themselves in a place that allows them to step out, for a walk. 

Street photography, that results in photographs instead of pictures, is and has 
always been a meditation. It is a silencing act, an exercise in mindfulness, in 
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empathy, in knowing and in becoming one with the street. A labour of love, it has 
a long incubation period, often taking up entire lifetimes. It is perhaps an antidote 
of the poison of our times for those that seek a different type of click, a click that 
freezes the world and makes it theirs to keep. It seeks to replace the click that makes 
the world run faster and leaves a terrible feeling of reality sliding by or worse yet, 
completely slipping away. Those who commit themselves to the genre commit to a 
journey of lifelong investigation of themselves and their surroundings, of seeking, of 
understanding, of defining, of being and of remembering. It is an extremely personal 
engagement and it can never be more than that. Pictures or photographs, for that 
matter, never attempt to show any kind of objective truth, they never could. A work 
of art can never be reality, it can only talk about it. And while we may casually call 
reality a work of art, it is indeed so much more…
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Amean Jan 

Giuseppe Percivati

Hussain Khalid

Jean Claude-Brutsch

Obaid ur rahman

raheela Abro 

Tali Karachi

Teen Do Paanch
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Y There are numerous walls on streets across Karachi where posters 

are pasted on top of one another, fighting for space, struggling to be 
seen. It is clear which ones have been recently put up. They are on 
top and still largely intact; the older ones are torn and have faded 
over time. Then there are those that are completely unreadable 
at this stage. They form a texture that most would ignore. But it 
is exactly this texture that many artists would be drawn to. An 
opportunity to move past the present, the obvious, and to explore 
lost tales waiting to be (re)discovered and recontextualised.

In this section artists, look back at the past. Some engage 
with the outside, documenting ageing buildings and 
restoring century-old benches. Others look at stories of 
immigrants and invite us inside their homes to partake 
in private conversations. Together they form a peoples’ 
history of a city constantly on the go; a city that is always 
changing and yet, somehow, managing to remain the same.
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Sadia Safder | Sheher-e-Karachi
Wire mesh, 25’ x 4’

Amean Jan | Saint Patrick’s Cathedral, Saddar, Karachi
Photo series
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Jean-Claude-Brutsch | Archival images of billboards in Karachi
Photo series
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raheela Abro | Karachi
Eco-solvent print on MDF board, 4‘ x 8’ x 1.5’

Giuseppe Percivati | Karachi
Acrylic on canvas, 8’ x 4’
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Obaid ur Rehman | Untitled
3D/Anamorphic painting, 8’ x 24’
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Tali Karachi | Restoration of 1920’s NED university benches

Hussain Khalid

Hussain Khalid | A Seat at the table 
Installation with sound, 6’ x 10’ x 10’ 

http://www.instagram.com/hussain_ahmed_khan
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Teen Do Panch | Rishtay, Rugg aur Raag | Multimedia installation with archival material

Bina Ali

Mehnaz Alavi Diwan

Ali Javeri Masuma Halai Khwaja Nasheed imran

(click here to watch the video)

https://www.youtube.com/watch?v=SiJE42stAjI&feature=youtu.be
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feels at home in the metropolis. Some compare the city to a maa 
(mother), who finds a way to feed and provide for her children, no 
matter what. And yet, people die of starvation here everyday. Of 
course, the way one experiences the city depends on the space 
they inhabit within it. Someone living in an overcrowded apartment 
complex knows a different Karachi from another citizen living in a 
gated community. In fact, the citizens talk about two Karachis, often 
in jest; one that exists on one side of the pull (bridge) and another, 
aspirational one, that exists on the other end. 

Ali imani

Asad Kamran and
rakshaan Qazi

Changez Basir

Hameed Moinuddin 

lujane vaqar Pagganwala

In this section, creative thinkers provide 
commentary, solutions and documentation of 
the various aspects of living in Karachi. They put 
forward sustainable ideas of development, building 
on indigenous processes, they question how space 
is defined and they invite attendees to leave 
imprints of a vibrant city, full of colours, diverse 
experiences and ambiguities.

Image: Omer Bashir and Amar Ayaz | Micro/Macro | Video installation (detail)  
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Changez Basir | Untitled
Steel structure, 12’ x 16’ x 24’

Hameed Moinuddin | Living on the edge
Photo image
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Ali Imani | Architectural installation
Sandbags, dimensions variable
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Asad Kamran and rakshaan Qazi |
A small big tower of dreams and dread in defence
Recycled material, 14’ x 4’ x 6’
(Part of Discordant Cityscapes curated by Sophia Balagamwala)

lujane vaqar Pagganwala | And then there were None, All.
Wood, steel (all recycled material), 14’ x 4’ x 6’
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In this section, artists engage with the city’s present. 
They look at the excessive concrete around them, and 
contemplate the built environment. They attempt to 
deconstruct the culture of disposability and question 
what it means to be one in a sea of people living in a 
megacity.

What do you see when you look up? 

The endless tangle of power cables? 

The dozens of people perched atop a crowded bus? 

The city lights? The starless sky? 

The smog? The smoke? 

The colossal highrise that makes one dizzy? 

The blown-up image of a model, seemingly taking refuge from the 
harsh sun under the shadow of her flowing lawn dupatta?

Does it make you feel small? Does it make you feel like you don’t belong?

Ansha Memon

Hameed Moinuddin 

Omer Bashir and
Amar Ayaz 

Pablo Lauf 

Seher Naveed 
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Hameed Moinuddin | Ganged up
Photo image

Omer Bashir and Amar Ayaz | Micro/Macro
Video installation

(click here to watch ‘micro’)
(click here to watch ‘macro’)

https://www.youtube.com/watch?v=K65h7YI7kh8&feature=youtu.be
https://youtu.be/cVPgkVA8pL4
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Pablo Lauf | SYNEKDOCHE KARACHI
Photo series

Seher Naveed | Abstracted Thoughts
Wall emulsion paint on plywood, metal base, maximum 4’ minimum 2’
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Ansha Memon | Untitled
Wood and metal nuts and bolts, dimensions variable



TH
E 

ST
rE

ET
 A

N
D

 T
H

E 
C

iT
Y

The streets of Karachi are 
alive. They are scenes of 
crimes, political action, 
economic ventures and 
leisurely activity.
The citizens’ frustrations, 
resilience, love and 
heartbreak are all on full 
display here.
In this section, artists pause 
and take a closer look at it 
all.

Ali Hamza 

Ali Addrash 

Ayessha Qureshi 

Bushra Saleem

Emaan rana 

Hameed Moinuddin

Hamza zaki 

Matthieu Paley

Noreen Ali

Saad Choudhry

Shehzil  Malik

Sohail zuberi
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Ali Addrash | Animals and the city
Photo series

Shehzil Malik | Walk III
Animated GIF

(Part of Discordant Cityscapes curated by Sophia Balagamwala)

(click here to watch the animation)

https://www.youtube.com/watch?v=LCv3DAvuWZ8&feature=youtu.be
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Noreen Ali | Pushcart
Wood, metal, 2.5’ x 4’ 

Matthieu Paley | Bird cages on the edge of Empress market
Photo image
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Ayessha Qureshi | Sky Frames
Video installation

(click hereto watch the video)

Emaan rana | The city and it’s irony
Photo image

https://www.youtube.com/watch?v=L6X7J2813dM
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Hameed Moinuddin | Art of war
Photo image

Ali Hamza | The iconic Ludo
Photo image
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Bushra Saleem | Walking is political
Digital print, assorted notes, 2.5’ x 3.4’
(Part of Discordant Cityscapes curated by Sophia Balagamwala)

Hamza zaki | Les imbeciles II, 2019
Photo image
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Hamza zaki | Toxicity, 2019
Photo image

Noreen Ali | Pushcart
Wood, Metal, 2.5’ x 4’
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In this section, artists tell the stories of these very 
people. While some talk about the city’s big heart, 
others challenge this narrative. Looking at Karachi’s 
complex relationship with some of its citizens, they 
point out that the city can also be unwelcoming to 
many. Fittingly, together they present a diverse range 
of opinions when raising questions about an equally 
diverse city.  

Karachi is sometimes referred to as ‘mini Pakistan’. Labelling 
a mammoth metropolis ‘mini’ may sound peculiar, but this is 
meant to highlight the fact that this city is home to people 
originally from all over the country. Migration is an integral 
part of Karachi’s story and history. And even today, thousands 
move to this city in search of work, and become part of the 
eclectic mix.

Aamir Habib

Mashallah Naan House
concieved by
Mahreen Zuberi

Matthieu Paley

Saadat Ali

Sarmad Hashmi

Zoral Khurram Naik

Aamir Habib | Origin
Large suitcase, fog machine, wood, metal, LED lights, 3’ x 3’ x 3’



Mashallah Naan House | Conceived by Mahreen Zuberi | Accompanying photo essay by 
Monazza Naqvi
Offset print on paper

Fahad Iqtadar Ainee Muqtadir 

Shahana Rajani

Mahreen Zuberi

Sarah KazmiNoor-us-Sabah

Batool Zehra

Samra Roohi

Saadat Ali | Far from you
Photo essay

80
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Sachal Rizvi and Bibi Hajra | Kawa chala shehr ki chaal
Print on paper, 7’ x 3’
(Part of Discordant Cityscapes curated by Sophia Balagamwala)
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A police raid in a slum on the edge of Clifton beach.

Matthieu Paley
Photo triptych

Karachi has the ambition of being a new Dubai. A high rise and horse tell two different 
stories, Clifton beach

Afghan refugees take a break from doing somersaults, Clifton Beach. Karachi has been 
dubbed the largest refugee camp in the world.
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Zoral Khurram Naik | When a city of 22 million has only 19 fire stations
Photo essay

Sarmad Hashmi | Karachi on a canvas
Interactive, print on paper
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In Karachi, space is perhaps the most valuable 
commodity, and almost always in short supply. 
Therefore, the citizens learn to work with what they 
have. Activity grows around monuments and sacred 
spaces. But a feeling of impermanence still looms. 
In a rapidly changing city, no monument, no space, 
no place is everlasting. 

In this section, artists invite the viewers to re-
experience Karachi’s spaces with them, find 
sanctitude in its loud diversity and look at 
monuments again with a fresh pair of eyes. 

There are some colonial-era buildings in the heart of the city that 
leave stark shadows during the day, offering temporary relief from 
the harsh Karachi sun. These shaded areas are prime spots. A vendor 
displays tabloids outside a shuttered shop located at one such 
building. While many treat this makeshift ‘news stand’ as a pit stop, 
briefly glancing over the headlines before they rush off to work, 
some buy the newspapers and sit on plastic chairs — enjoying the 
shade and a dose of questionable journalism.  

Ali Addrash 

Arif Mahmood

Farah Mahbub

Farooq Soomro 

Haider Ali

Isma Gul Hassan

Saad Choudhry

Sarmad Hashmi

Tapu Javeri

Wajiha Naqvi 

Zulfikar Ali Bhutto
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Arif Mahmood | The dead remembered
Photo image

Ali Addrash | Animals and the city
Photo series
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Zulfikar Ali Bhutto | Clifton beach, 2015
Photo series



94

Farah Mahbub | My beautiful restless Karachi
Photo series

Saad Choudhry | A seaside spot
Photo image
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Isma Gul Hassan | Periphery
Print on paper 1.5’ x 1’
(Part of Discordant Cityscapes curated by Sophia Balagamwala)

Farooq Soomro | A reading room in Lyari
Photo essay
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Tapu Javeri | Empress market, Karachi
Photo image

Sheema Khan and Noman Siddiqui | Untitled
Instalation with engraved ceramic pieces, various sizes 
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Haider Ali | Shahid Warsi 
Reinforced iron, paint, drawing board, inkjet print, thumbtacks, khaddar cloth and graphite on paper
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Wajiha Ather Naqvi | Sacred Undertones
Sound Installation

(click here to listen)

Saad Choudhry | A vegetable market in Karachi with a sign in Chinese language
Photo image

Saad Choudhry | A homeless man outside of the shrine of Abdullah Shah Ghazi
Photo image

https://soundcloud.com/gulabo/sacred-overtones
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Sarmad Hashmi | Karachi on a canvas
Interactive, print on paper
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Please verify that you are a human 

---

Surf safely

The site you are trying to access contains content that 
is prohibited for viewership from within Pakistan.
---
Please verify that you are a human — Attempt 2
---
Missing activist was ‘picked up’ in Karachi: Sources
---
Please verify that you are a human — Attempt 3
---
We are continuing the process of registration of 
Virtual Private Networks (#VPNs). The exercise is being 
undertaken to promote legal #ICT services / business in 
Pakistan and safety of telecom users.
---
Please verify that you are a human — Attempt 4
---
Humaray channel ko exclusively yeh CCTV footage mili 
hai jo aap iss waqt ap apni TV screen pe dekh rahe hain
‘Our channel has exclusively obtained the CCTV footage 
that you are watching on your TV screen right now’ 
---
Verification failed. Please try again later

(You are being watched)

In this section, an artist, 
a lawyer/filmmaker and 
a scholar turns the gaze 
around and watch the 
watchmen.

laurent Gayer

Seema Nusrat

Puffball Studios

Footage of CCTV cameras monitored by law enforcement agencies and
corporate security departments.
SITE and Korangi, Karachi, Pakistan, 2016

Image: Laurent Gayer | Who watches the watchmen? | Photo series
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laurent Gayer | Who watches the watchmen?
Photo essay

Top to bottom, left to right

1. Two guards are enjoying a moment of respite on a beach 
located on the outskirts of Karachi, while their employers have 
gone for a diving expedition.
Mubarak village, Sindh, Pakistan, 2012 

2. The boundary wall between a working class «colony» and a 
factory district.
SiTE, Karachi, Pakistan, 2016

3. Security force checkpost in front of a factory.
SiTE, Karachi, Pakistan, 2016

4. Private guards posted at a checkpoint between the working 
class locality of Pathan Colony and a factory district in SITE.
Pathan Colony, Karachi, Pakistan, 2016

5. A watchman and a worker at the gate of a factory.
SiTE, Karachi, Pakistan, 2016

6. A policeman posted on the roof of Karachi’s most influential 
trade association watches over the increasingly militarized 
landscape of the Sindh Industrial Trading Estate.
SiTE, Karachi, Pakistan, 2016

7. A family of workers crosses the major road linking Korangi’s 
industrial area to central Karachi.
Korangi, Karachi, Pakistan, 2016
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Seema Nusrat | Future Facades
Site specific installation, water based paint on wall



112

Puffball Studios | Sheher-e-Tabassum | Video stills
Animated film,  9:01

(Part of Discordant Cityscapes curated by Sophia Balagamwala)

(click here watch the video)

https://www.youtube.com/watch?v=Guio-TOXFoo&t=457s
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Artist Statements 
Aamir Habib | Migrant

This story entails the ORIGIN and evolution of a city that serves as the 
economic and social hub for the entire nation. This city has a big heart as it 
makes space for everyone, ignoring the cast or creed of its natives. One will 
find people with various ethnicities and cultures coming together under one 
roof comfortably but sadly none of them owns and treats the city as their 
home. The foundation of this city by the sea is still a question for many who 
visit from far-flung areas as the trash dotted along the coastline continues to 
destroy the image of this picture perfect city. This city is the lifeline for not only 
those who count the blessings everyday but also for the country as a whole. 

Ali Hamza | The Iconic Ludo

In a world where money is worshipped the kids of the streets managed to 
reincarnate a better version of the iconic game of ‘LUDO’ . You never realise 
your creativity unless you lack what you want.

Ali imani | Architectural Installation - Sand Bags

Sand Bags is an exploration in developing a construction system inspired by 
the research of Iranian Architect, Nader Khalili. The method he developed was 
done so to resist destruction caused by flooding to village homes, and aimed to 
utilise techniques that were simple enough to be carried out without extensive 
mechanisation or skill, eventually termed Hyper-Adobe. As part of my 
practice, I am  exploring this technique and it’s feasibility in both urban and 
rural settings in Sindh to address issues of shelter, migration and sustainable 
development. 

The city’s story is one where it’s citizens have managed to construct an abode 
in the midst of violent cross-fires. “Sand Bags” attempts to instil hope that 
from struggle will emerge a safe-haven in which all its citizens can seek to 
influence a positive impact. 

Amar Ayaz and Omer Bashir | Micro/Marco 

Having grown up in Karachi at various stages of our lives, we have had no 
choice but to feel at home yet lost at the same time. Conceived by scores of 
identities and layers, this city suggests a multicultural and inclusive image, 

nevertheless the fast-paced nature of Karachi often leaves many on the 
wayside, fending for themselves amid the rubble created by rapid urbanisation. 
One of the most intriguing facets this city has to offer are makeshift homes, or 
shacks, on bridges, in parks, adjacent to towering structures and most often 
on the roadside of heavily populated and urbanised neighbourhoods. These 
shacks are ‘homes’ to an increasingly neglected part of our communities. 
These shacks are juxtaposed with immovable, dated and often neglected, 
buildings surrounded by more current, towering structures. For better or worse, 
they still stand untouched, casting shadows on daily commuters, engrossed 
in their personal and professional lives. Both these components are often lost 
in the commotion of Karachi, due to its chaotic and congested nature. We 
capture the essence of this through two channel video installation, Karachi 
From Above and The Unseen.

Ansha Memon | Untitled

In a city like Karachi, with a population of about 27 million, everyone is on the 
go; hence, the lifestyle that we acquire is also ‘on the go’. From coffee cups 
and water bottles to polythene, paper and even beauty products are items 
of day to day use, and all of these items are categorised under ‘disposable 
objects’. The excessive consumption of these disposable items or one might 
say the ‘culture of disposability’ is rapidly increasing, especially in these huge 
consumerist cities/societies. Moreover, this ‘culture of disposability’ is not 
only restricted to objects or products, but instead, it also extends to culture 
and architecture; meaning people or societies use these spaces according to 
their own suiting and then dispose them off (or destroy them), without taking 
into consideration its effects on the society, culture, environment, etc. In this 
constant transience; the connection through memories with the space or 
architecture is lost. Hence this process results in losing the connection or bond 
with the city. This is one of the main reasons people feel alienated in such a 
crowded city like Karachi, and they feel the need to move out of the city or 
go in a place closer to nature which can remind of that connection or bond. 
This interactive piece which will replicate the idea of disposable architecture 
in its form as it can be moulded into any shape or form and be destroyed 
immediately. This piece also depicts uncertainty of the human mind and how 
we avoid committing to a certain object due to the culture of disposability, 
since the original intention of this work also stems from the idea of uncertainty 
of making a permanent mark.
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Ayessha Qureshi | Sky Frames

I started photographing hoardings in 2009. The scale of the metal grid and 
how it framed the sky fascinated me. I felt these empty frames mirrored the 
perspectives of individual lives that see a slice of the picture, not the entire 
panorama. Through the frames, I would often watch the grey Karachi sky 
change colour. Occasionally, I would spot kites glide through them, never 
knowing on which side of the structure the birds were until they became larger 
or smaller. Some disappeared. Soon, the breathing space that allowed reverie 
was occupied and the sky in my eye shrunk.
 
Due to the absence of an efficient local government system, there was no 
regulator to oversee the mushrooming of billboards in the city. By 2015 Karachi 
had almost turned into a giant advertisement with every street littered with 
huge hoardings, many on structures so flawed they led to repeated loss of lives.

On May 5th 2016, the Supreme Court maintained that there was no law that 
permits installing outdoor advertising on billboards, hoardings and signboards 
on public property, and ordered the Karachi Metropolitan Corporation, 
the Defence Housing Authority and all the cantonment boards to remove 
hoardings across the city by June 30th 2016. They were taken down but left by 
the roadsides and empty plots. A few years later some still lie there.

Changez Basir | Untitled

This project focuses on sustainable ideas of development, craft-based 
processes that have been around for centuries as well as the early years of the 
industrial revolution where simple machine processes were used by machinists 
to create extraordinary tools. The crux of these ideas is now a subject of 
exploration not only in design but in sculptural form and materials.

The goal is for these to lead to real life interventions where efficient design and 
manufacturing are used in a sustainable way. The objective is to add value 
and dignity to the lives of people who struggle with basic human needs, such 
as shelter, at the same time working on the problem of excess plastic waste 
brought on by the rampant use of non-biodegradable single use plastics. This 
prototype structure is built in a steel space frame, bolted together and has 
reformed/recycled plastic sheets that are an experimental sheathing material. 
The smaller sculptural structures  form a procession to the main one.

Haider Ali

The recent development near the shrine of Abdullah Shah Ghazi in Karachi 
remains indifferent to the lives of the inhabitants occupying the space around 
the vicinity. Exploring this area through drawings executed by  the inhabitants 
associated with this space, helps one to understand the dynamics of the area 
and hence, the city. 

Hussain Khalid | A Seat at the Table

A Seat at the Table is a dialogue with my parents about their coming to 
Karachi, to find out what ‘Karachi ki Khoj’ could mean in all its honesty. After 
the dialogue, I self contemplated to invigorate my understanding about the 
two landscapes I am associated with and found out that the relationship 
between two landscapes is not established or acknowledged and is rather 
ghost. The installation is a depiction of the very relationship, showing colours 
of landscape of my heritage floating on the landscape of Karachi without two 
ever weaving with one another.

Jean Claude Brutsch

These photographs of billboards in Karachi, taken over a period of 40 years, 
demonstrate the many changes that have taken place in the field of advertising, 
changes that have not only modified images and symbols, but also revealed 
changes in mentalities and a conscious effort towards westernisation. During the 
1970s, billboards were hand-painted in a style reminiscent of the popular visual 
universe of cinema posters. They prompted simple local products used by everyone. 
Over time, the billboard painters slowly disappeared and their paintings gave way 
to digital images. In the 1990s, modern advertising posters presented a new visual 
portrayal of commercial objects based on western presentations, but still covered a 
local dimension. They presented international products of famous brands and slowly 
took over every available visible space until Supreme court banned them in 2017.

Kurachee | Discordant Cityscapes | Curated by Sophia Balagamwala

Artists: Asad Kamran and Rakhshaan Qazi, Bushra Saleem, Isma Gul Hasan, 
Puffball Studios, Sachal Rizvi and Bibi Hajra Cheema, Shehzil Malik

Situated within the IPAF2020 curatorial premise of ‘[Re]imagining the 
metropolis’, this project questions how we design and live in the city within the 
interlocking spaces of mobility, urbanisation, development, and desire. The city 
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presented is a coexistence of the real and the imagined, where our aspirations 
of prosperity and progress determine our possible futures. 

Artists Bibi Hajra and Sachal Rizvi transfer power from the city’s planners, 
to those who occupy its streets and disrupt its structures and intended 
functions through their daily activities. Bushra Saleem’s research looks at 
frameworks of mapping cities focusing on how gendered bodies move through 
them, imagining possibilities of spaces that are free, open to and walkable 
by women. Isma Gul Hasan explores ideas of freedom and marginalisation 
within the subterranean landscapes of the female mind. Asad Kamran and 
Rakhshaan Qazi critique new design languages that practice exclusion 
and inaccessibly. Shehzil Maliks animated GIFS move between pasts before 
colonisation and industrialisation, present experiences, and possible futures. 
Animated short film Shehr e Tabassum presents a magnificent future city, built 
at the cost of heavy surveillance on the bodies and minds of its citizens. 

laurent Gayer | Who watches the watchmen

Surveillance societies are based on a hierarchy of vision – a division of the 
world between those authorised to look at others, and those who must content 
themselves with being watched. In the industrial areas of Karachi where I 
have been conducting fieldwork over the past five years, these asymmetries 
are enforced rather strictly. Workers in the local textile or pharmaceutical 
industries are constantly kept under watch – by CCTV cameras installed 
on major roads, on the boundary walls and at the gates of factories or on 
production lines. In some plants, private guards even patrol the shop floor 
with digital cameras in hand to collect visual evidence against workers 
dozing off. In turn, the management of these factories ensures that workers 
cannot look back at them and their systematic breaches of labour laws and 
safety regulations. Workers are thus submitted to strict body searches at 
the gates, and mobile phones or cameras are strictly prohibited as weapons 
and intoxicants. As I started documenting the architecture of security that 
recently emerged in these industrial areas, as well as the older systems of 
surveillance and labour discipline with which it overlaps, I somewhat naively 
thought that I could disrupt these visual asymmetries and contest the 
watchmen’s hegemonic claims over the right to look at others. This proved to 
be an illusionary expectation. While the watchmen occasionally defended their 
prerogatives, my position as a foreign scholar allowed me some liberties. But 
this relative leniency was not devoid of afterthoughts. Involuntarily, I became a 
tester for the surveillance systems that I thought to be disrupting. I remember 

the smile of one security-in-charge when a private guard under his authority 
grabbed his gun and pointed it at me after I took an unauthorised photograph 
at a checkpoint. In any case, my ambition to maintain a position of critical 
exteriority towards this security architecture was doomed to fail: like the 
watchmen themselves, I was soon caught in the webs of surveillance. And so, I 
became yet another watcher being watched.

lujane vaqar Paganwalla | And then there were None, All.

What does space mean to us in Karachi, and how do we define it? My 
investigation/confrontation is of a seemingly volatile oscillation, between 
multiple realities. A process that Karachi has lived, re-lived and re-created so 
abundantly that it begins to interfere in the frequency of belonging, between 
space and place. In a world of nostalgia, memory, dreams, culture, reality, 
and imagination alike, the work demonstrates three levels of space; physical 
space, experienced space as well as imagined space. In both, a psychological 
and physical attempt to unite all such continuums, a para-fictional narrative is 
told, and more importantly experienced by the audience.

Mashallah Naan House | Conceived by Mahreen Zuberi 

Artists: Ainee Muqtadir, Batool Zehra, Fahad Iqtadar, Mahreen Zuberi, 
Monazza Fatima Naqvi, Noor-us-Sahab, Samra Roohi, Sarah Kazmi,
Shahana Rajani        

Mashallah Naan House is a fictitious non-fiction. While searching about the 
life of Refugees in Pakistan I came across an answer on Quora to the question 
What is the life of Afghani Refugees in Pakistan like? 
The over simplified account of a community that has been displaced for 40 
years now, moved me to start imagining a parallel narrative. One that is built 
on experiences that are shared and encounters that are common. According to 
UNHCR Pakistan is host to the largest number of refugees worldwide with an 
estimate of more than 1.45 million in the country, the larger number of which 
originate from Afghanistan.

Using tandoors to disseminate artworks, this work attempts to talk about the 
city and its complex relationship with the refugees. It opens up the narrative 
of how we see people or rather how we don’t see them. The tandoors become 
stations that together weave a story into glimpses of a strange city. Talking 
quietly about what makes us human and what makes us one.

https://www.quora.com/What-is-the-life-of-Afghani-refugees-in-Pakistan-like
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Mohammad Ali Addarsh

When we talk about Karachi we think about the high-rise buildings, traffic 
congestion, population explosion and the mad hustle. I think of my home. 
My home has many more animals than people. I see my home as an animal 
farm in an urban space where every once in a while a new kind of animal 
species is brought in by my mother. Recently, Karachi’s animals make the 
news every now and then; from the rabies epidemic, to the largest temporary 
cattle market, and the Zuljinah that one gets to see every Muharram... My 
photographs are based on these animals and this city.

Noreen Ali | Pushcart

Pushcart, ton the street, may appear like a feeble object but carries strong 
characteristics. The aim is to elevate the meaning of this object and highlight those 
characteristics. 

The idea is to use a pushcart as a sculptural object and juxtapose it with selectively 
carved drawings, blurring the boundary between both the mediums. The drawings 
portray the street animals we see around us. A tabby that lives by our door or stray 
dogs we usually barely notice. The cows which casually stroll about on the road or 
corpses and carcasses of animals lying around which we walk past by nonchalantly.

The display consists of three pushcarts, in different orientations juxtaposed with 
selectively carved drawings of street animals. Each display shows a different 
characteristic of the object.

Obaid ur rehman | Untitled        

The idea is to depict the theme “Karachi ki Khoj” through the toys or games of 
past and present. The work aims to generate a dialogue between adults and 
young people regarding how the toys or play/games have evolved over the 
years. 

Pablo lauf | Synekdoche Karachi    

Synekdoche Karachi is a portrait of a megacity. With a number of inhabitants 
that can only be estimated, but certainly increasing every year, Karachi is one 
of the biggest and fastest growing cities on earth. On a photographic journey 
through its financial and commercial hubs, protected housing- and residential 
areas, to its suburbs and troubled neighbourhoods, “Synekdoche Karachi” 

quietly tells a story about life in the city. It glances at altering struggles, 
from the past to its present, and its efforts to reach for a brighter future. It 
shines a light on its developments and growth, as well as its dichotomies and 
absurdities- and nevertheless, the uncommon beauty and thriving energy that 
lives within Karachi. This work is a sensitive take on life in an environment that 
is constantly exposed to radical changes.

raheela Abro        

Karachi had many names before finally settling on the present one. I have 
researched the journey of all its names by making a calendar in which all the 
previous names are written along with the names of the twelve months of the 
year. This bilingual work has an old map of Karachi to re-define the historical 
aspect of all the previous names of the city.

Saad Chaudhry

These images are a part of a larger dialogue I have established with the city 
so hostile yet so loveable. Perhaps the use of a camera is just a means to get 
some much needed distance: a way of loving it from afar, of searching for its 
beauty that was stolen from us, of searching for its truth that was hijacked 
from us. Or it could very easily be the flip side of the coin, where the camera is 
just an excuse to get closer to the city, to understand it, to feel it, and perhaps 
sometimes to also be a part of it. Karachi, in all it’s fear, has seemingly learned 
to hide from itself. We are Karachi as Karachi is us. And we have nothing to hide.

Saadat Ali | Far from You

It’s been many years since I left my home town of Quetta and settled in 
Karachi. The political and social situation in Quetta was unstable, it was 
difficult to move around  since the Hazara community was restricted to certain 
areas of the city. Lack of opportunities forced many students like me to leave 
Quetta and come to Karachi to pursue their studies. My project Far from You 
is an essay about this shift where I have covered three apartments not only 
to show my life but also ask a question how Hazara community has been 
restricted from their socio-economic and cultural activities. 

Sadia Safder | Shehr-e-Karachi       

My work represents my experiences of travelling through the city.  
The installation encompasses movement and change of landscape, historical 
buildings and streets of Karachi.
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Sarmad Hashmi | Karachi on a Canvas

As inhabitants of Karachi, we all add our unique colour and flavour to the 
city.  The viewer is invited to add colour to the six canvases depicting various 
facets of the Karachi. The Idea of many people colouring the canvases not 
only represents the coming together of a diverse group of people but also the 
emotional connections they have with the visual and the city at large

Seema Nusrat | Future Facades       

We increasingly feel less control over the environment and surroundings that 
we live in. This insecurity has manifested into security infrastructure of several 
forms, sizes and colours. Once an occasional occurrence, it has become 
omnipresent in public spaces and institutions of importance. It’s overwhelming 
presence and permanence often overshadows the very architecture that it 
evolved around, thus creating a new language.
My current work is continued documentation of this phenomenon in Karachi. 

Seher Naveed | Abstracted Thoughts

Abstracted Thoughts is a series of paintings, which contemplates the built 
environment and spatial relationships. Inspired by the excessive use of 
concrete in Karachi, these works intend on taking cues from the abundance 
of new architectural compositions found in my immediate environment. They 
aim to explore abstraction beyond architectural function where line, form 
and space will be demonstrated through repetitive patterns, evident in urban 
planning - yet put together here to show an ambiguous, uncertain end.

Sheema Khan & Noman Siddiqui | Untitled      

We have heard from our ancestors that Bundar road used to be washed twice 
a day by the municipality. But now this practice doesnt nor exist anymore.. 
We recall and reiterate and repeat these nostalgic statements through our 
work. Karachi was once  peaceful, clean and was called The City of Lights. Our 
work comprises ‘leaflets’ that contain information and drawings. Drawings are 
engraved on a ceramic piece in various sizes, are folded, turned and twisted, 
containing information that is usually overlooked. The imagery in engraved 
drawings on ceramic pieces are mostly scenes from the old part of the city, 
juxtaposed with a flower and/or garbage. Some pieces have detail painted on 
top of the surface to add layers of complexity to the composition.

Tali Karachi | Restoration of 1920s NED university benches

These customised benches cum desks, dating from the 1920s, were part of the 
original furniture at NED University. Each bench has a cast iron base with the 
letters N E D incorporated in the design, and each seat is made from a single 
piece of teak wood. Tali Karachi has restored these benches to their original 
form as a gift to NED University for the institutions’ centennial anniversary.

Teen, Do, Paanch | Rishtay, Rugg aur Raag

Artists: Ali Javeri, Bina Ali, Masuma Halai Khwaja, Mehnaz Alavi Diwan,
Nasheed Imran

Karachi has traversed a long route from a sleepy coastal town to a mega 
metropolis. It is now probably the 6th most populated city in the world, with over 
22 million souls residing here. Even though the city consists largely of immigrants 
who started arriving in 1947, everyone seems connected at one point or another. 
The proverbial 6 degrees of separation, social media notwithstanding, seems to 
stand at a mere 3 degrees here. This is an investigation to give an insight into the 
lives of families that chose to migrate to Pakistan during the partition of 1947, as 
well as a few families that have lived in Karachi since the beginning of the 20th 
century. This project traces the changes in lifestyles of these families through a 
display of photographs that range from serious studio images taken in the early 
part of the last century, to the more recent imagery documented through digital 
cameras and finally cell phones. The project also traces the kinds of businesses 
started and the professions taken up by these families.This shift in the style of 
photography echoes parallel changes in the size infrastructure and demographics 
of the city. 

This project draws upon the formality of yesteryears and also emphasises 
the ease of photography and connection through a video clip of a WhatsApp 
group connecting the participants of this project where they share images 
of themselves and their families, thereby making the ties closer and more 
informal. In this process they also strip away the sacred formality of the studio 
photographs by sharing them over the internet 

Wajiha Ather Naqvi | Sacred Overtones

Sacred Overtones is a sound installation that documents sounds across 
different sacred spaces in Karachi, inviting the audience to pay attention 
to the vibrancy of this pulsating city through the act of focused listening. 
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This includes field recordings from diverse religious traditions, sects and 
denominations including the Friday sermons in a mosque, the Sunday service 
in a church and prayer ritual in a Hindu temple. While sacred spaces are often 
romanticised in popular representations of diversity, many of these spaces 
are equally gendered, capitalistic and politicised. The visual representation of 
such spaces is limited to what the eyes can see but these sound recordings will 
allow the audience to interpret and extrapolate meanings through a different 
perspective i.e. an aural one. It is through these soundscapes that we will hear 
a more nuanced understanding of Karachi-sacred, diverse but all else that it 
carries along with it.

zoral Khurram Naik | When a city of 22 million has only 19 fire stations.

In a city of approximately 22 million with only 19 functional fire stations, 
firefighters are no different from soldiers guarding the borders. But when a fire 
tears through a building, firefighters often become victims of contempt. The 
media, victims, eye witnesses and at times even officials are quick to point 
fingers at the fire department over negligence. An entire realm of activity 
that’s integral to their lives is then excluded from this narrative – a shortage of 
water, adequate safety gear, firefighting equipment, late or lack of payments 
and health insurance. My photographs, extracted from my long form 
investigative piece ‘Burnout’, encapsulate a visual journey through the Karachi 
fire department–from several fire stations, to actual fire incidents–with the 
intent of investigating and documenting the other side of the story.
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Curatorial Team Sohail zuberi | Curator
Sohail Zuberi is a multidisciplinary artist based in Karachi, Pakistan. His practice is a 
commentary on Karachi’s urban developments, dichotomies and disparities. His on-going 
research on the changing ecologies of a small stretch of beach in Karachi, manifested in a 
solo show – Archaeologies of Tomorrow – in 2018. He was commissioned to produce work 
for Karachi Biennale 2017 and 2019. Zuberi has been associated with academia for almost 
two decades. He served as the head of the Communication Design department at the Indus 
Valley School of Art and Architecture, and has taught design, fine art and photography at 
the University of Karachi and the Textile Institute of Pakistan. Zuberi is also a former trustee 
of Vasl Artists’ Collective, served on the board of Pakistan Chowk Cultural Centre, and was a 
core team member of Numaish-Karachi. He has attended numerous residencies, workshops 
and conferences in South Asia, Europe and North America. Zuberi was a part of Ajam Media 
Collective’s residency at the second iteration of Lahore Biennale 2020. He currently works as a 
design consultant with Tali, a contemporary craft design brand.

Ali reza Dossal | Assistant Curator
Ali Reza Dossal , is an architect and design professional heading The Tree House Design Lab in 
Karachi along with his wife and partner. Ali has fond memories of creative ventures in his own 
tree house which sparked his imagination at a young age. Ali pursued a B-Arch from Indus 
Valley School of Art & Architecture in Karachi (2009) where he graduated with honors. Having 
worked from 2010 to 2012 at Studio Tariq Hasan, a leading Karachi architecture firm, Ali went 
on to pursue a Master’s degree at the Umeå School of Architecture in Sweden (2012-2014). His 
artistic and technical approach to interactive interventions was recognized by the University 
where he was invited to teach and create. Ali is the recipient of the 2014 Global Swede Award 
for excellence in the areas of innovation and entrepreneurship. Ali also coordinates the 
department of architecture at Karachi University where he hopes to create a stimulating 
environment. Ali continues to push his creative & academic drive through illustrations, various 
design projects, curating exhibitions and conferences.

Humayun Memon | Assistant Curator
Humayun Memon, (photographer/visual artist/curator) graduated in 2008 with a bachelors 
degree in design from the Indus Valley School of Art & Architecture with photography as a 
minor. After a short stint in advertising, Humayun has been shooting commercially at ’18% 
Grey’ for the past 10 years while participating in exhibitions in Pakistan and Germany.  
His fashion, editorial and photojournalism work has been featured in numerous publications 
such as National Geographic, Vogue India, The Guardian, Roads and Kingdoms, Libas, Express 
Tribune and Dawn to name a few. Besides photography, Humayun has been a visiting faculty 
at Habib University, Karachi University, IVS and Karachi Grammar School. He has co-curated 
shows at Al-Hamra Arts Council in Lahore and at the Alliance Francaise Gallery in Karachi. 
In addition, he was also one of the assistant curators for the first Karachi Biennale 2017 and 
recently the International Public Art Festival Karachi in 2020.
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